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communication open, could on the other hand feel
what is there and distinguish even if he could not
adequately characterise or describe it. The essential
character is perhaps that there is something behind
of which I have already spoken and which comes-
not primarily from the mind or the vital emotion or
the physical seeing but from the cosmic self and its
consciousness standing behind them all and things
then tend to be seen not as the mind or heart or
body sees them but as this greater consciousness feels
or sees or answers to them. In the direct overmind
transmission this something behind is usually forced
to the front or close to the front by a combination of
words which carries the suggestion of a deeper mean-
ing or by the force of an image or, most of all, by aa
intonation and a rhythm which carry up the depths
in   their wide  wash or  long  march or mounting
surge. Sometimes it is left lurking behind and only
suggested so that a subtle feeling of what is not
actually expressed is needed if the reader is not to
miss it. This is oftenest the case when there is just
a touch or note pressed upon something that would
be otherwise only of a mental, vital or physical
poetic value and nothing of the body of the over-
head power shows itself through the veil, but at most
a tremor and vibration, a gleam or a glimpse. In
the lines I have chosen there is always an unusual
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